“infection of happ
aoccording

(OMEDIE Flf(\('ilﬂ" NEEDS
NEW SYSTEM.

1t’s in & Bad Way, From All Accounts—M.
Antoine Suggested as the Man te
nemedy It—Sarah Bernhardt to Play
cEsther”—Grossmith and the Hatter.

2eMir H.G. Pugh writes in the Paris W eekly
critical Review, a radical change will be
necessary to keep the Molitre establish-
ment from degenerating into the third
olase, The Moscow treaty, with its cast-
ron Napoleonic clauses, transforms an
artist into a lifeless machine. Actresees
like Brandes are paid ridiculously low
pl ices. After ten years' service and ine

aleulable labor she earned 64,000 francs—
about the sum, as Mr. Pugh suggests, that
yvette Guilbert would gather in a couple
of months “by shrugging her shoulders
and intoning a song.” But read the con-
dition of affairs:

“The whole character of the house seems
zene under its present system of govern-
ment. Nominally the house is a common-
vealth=—a codperative society, if you choose,

but the voice of the artistes is very feeble ‘
in the gelection of plays that might have |

‘ad on to fortune. The marvellous success
of Alfred Capus, “La Veine,” was rejected,
and the famous author now treats the
Comédie with contempt; tand's
de Bergerac® wuufund and in rapid suc-
nession Hervieu, Coppée, Brieux and Pierre
Loti have seen works refused that else-
where have spelt I‘ormno And what judg-
ment has been used in the selection of the
new plays? Surely “L’'Autre Danger” is not
10 ba held up as a triumph.
“The rising school of authors and those

already in vogue I know from con-
versations at their headquarters in the
k 10 Hippolyte-lLebar are tired of the

ComAdie, and it is now the last house they
think of writing for. A Paris success and
the rights secured for England and America
» practical and profital The Comedie,
always under its sombre cloak of & treaty
i century old, offers no indemnity if a play

15 not produeed within two years, and in
roint of fact pays nothing if it does not
rroduce it in twenty. other theatres

are on terms with the authors, and to (uote
the popular French proverb, ‘Business is
husiness.'

Then the Parlalcn writer makea the
suggestion, surprising to those who do not
kmow the influence of M. Antoine, that this
remarkable manager be put in the place
of Clarétie. We hear the yowls of derision
this is bound to arouse in Academic circies.
Yet Antoine is a force. He has been joint
director of the Odéon with Ginisty, and
at his own theatre in the Boulevard 8ébas-
tapol he is the focus of all that is modern
and powerful in French thsatrical life.
Besides, the man has a pomne genjus in
stage management. But what a boule-
rersemen!! Antoine in the mu of the
mighty~the one who dealt the deadliest
hlow at the onnventions of the French
stage. We do not think the thing ble,
though it would be excellent for the worn-
out, anmmic Comédie Francaise to have
new blood pumped into its veins and rid
iteeif of what Brand r Mluhnw: calls
its “desolating monotony.”

It appears that “Le Beau Jeunie Homme,*
the latest comedy of the popular Alfred
Capus, has not proved a big success at the
Paris Variétés. Sarah Bernhardt will
produce Racine's *“Esther® next fall. Her
version of “Werther® did not turn out
very well. We hope ehe will give up les
culoties altogether. Réjane is said to be

amusj in the Brother Mu.enmoo
‘Be\u:fme curious mu of

mxbolum onmlod “Les 2 l‘v

Janvier, is at u- %

must be a difficult sut te

iness” is the idea—but
to the outline of the story the

“infection” is accomp! by the usual

.od..methodl violent death and gloomy epi-

Lena Ashwell, the Maslova of the London
“Resurrection® production, made her first
nppunnce in 1891 as a maid in"l'ho?hnri-
roe” at the Grand, hnnpon \' dr

“Yes, .

were: “Did you nn
\ho.bow.lhdon 'lAdv Wlndernnro-

Fan.* To-day she is a 'top-llnor

Whitewashing Ronry Arthur Jones's play
s the difficult task of some London critics.

London will hnr-lf Esmond’'s *Im-
prudence® next soplember

*The lsle of Chnmp‘m is still fizzing in
England

At a recent performnnce of “Mother
froose™ in Drury Laue the airship tumbled
0 the stage, a drop of ten feet. Dan leno
wd Herbert Campbell endeavored to un-

THE STAGE HERE AND ABROAD'

A mtover to do with the betrayal of the
| to contribute to

. 88t poetic lnnncu

| beauty of He s
The Comédie Frangaise is in a bad way. | "l'ho ”0
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seduce Him by her ments,
lovo of Judas laurlot for has nothing

ter, There is m}e‘lnuly of the former

hing. Judas is in-

Pt AT h&m ¢ oraied
ro t
spirituality, 'nmunll %ndou%t:dr l:w

censors of Berlin are admirable men, but
mirable men do not always have the fin-
peychological
play lies ln tho fourth
act, to us a soul redeemed
and then oom-lm the most awful tempta-
tion to which a soul can be put. He shows
us how surely & redeemed éoul rises above
all earthly semptation. He revedl the
mltch.le-' power of the N. h ally th

0°°d ul" !hke L]
line about tho “admirable” oomrn ¥

Ooorp(ln.nlthhumu.mvm
on himself. A wealthy hatter in “‘society”
asked him:

“Well, Mr. Grossmith, are you going to
glve us one of your little funniments after
dinner, eh?"

“I think not," replied Mr, Grossmith.
“Are you going to sell any of your hats?*

Another entertainer in London was put
down on the programme for seventeen turns.
Aud still another, Mr. Ul ﬁ Smith, pressed
into nrﬂmunp‘n\ht—-t rv ono abunt
He played three hours,

| @ only for two muslcd dmcbn
For this sort of imposition there is but one
remedy—don't succumb to polite pressure,

Our American entertainers are more com-
mercial, We applaud Mr. Grossmith’s
rather rude retort—it put the other man in
his place, for the presence of Grossmith
was not professional,

THE BOSTON ORCHESTRA.

The Last of Its Rerien of Evening Concerts
at Carnegie Hall.

The fifth and last evening concert of the
Boston Symphony Orchestra took place
last night at Carnegie Hall. The pro-
grarhme consisted of Wagner's “Eine
Faust” overture, Baint-S8iens's G minor
connerto for plano and orchestra, Tsohai-
kowsky's “Romeo and Juliet” overture-
fantasy and Charpentier's suite, *Impres-
sions of Italy.” The pianist was Mme.
Antionette Szumowska, wife of Josef
Adamowski, one of the 'cellists of the
orchestra. Josef Adamowski is a brother
of Timothee Adamowski, one of the solo
violinista of the organization. She is also
a pupil of Mr. Paderewski. Somehow or
other all these connections suggest a sort
of Polish family party, but that, of course,
like the “flowers that bloom in the spring,
tra-la,” has nothing to do with the case.

It was a ploasing programme, with a
suitable distribution of merriment and
melancholy., It was good to hear onoce
again that extraordinary oreation of the
embryonic Wagner, made at a time when
his brain was seething with the fa ncies
later to become world thoughts. The
whole work reeks whh the Lhou;hu of

“Tristan und Isolde” wild among
the early fancies of * Der%pnde Hollan-
der.” At times one can even the.

{oloe ‘g tm;w;m otf”s‘ll Y‘&m ‘afner,
a ut tone-poem
filled full of human lodln, and pdmed in
the most realistic tints rchestra)
ralene The Boston m(lamon played
with their custo h, with mihu.ry
precision and with g no oohdhynd homo-
Sottotmance—g. lttle too bighly’ polished,
performance—a little too y
rrhn A Title more rulesess wouk{
A v welcome, for there were
where the elemental human in the Kunr
cried out for a more brutalraging of the
brasses and care for smoothnees of
tone in the strings. But Boston is a city
of culture, and we must have refinemeat
even though the heavens are falling.
The Tschaikowsky orchestral condensa-
tion of “Romeo Juliet” is always good
to hear. !t is a 1o hear tl\o

a 5' “wﬂa Russia on & g-.-d a Cos-
with a dream old mother
in her bn.in. Whut matters n’
Might not the houses of Montague and
Capulet have dwelt near the banks of the
Neva? Tt is moset intense and introspec-

angle themaelves from the wrec , but
Mr Leno alone emer “It's rour
eull.” erwd the muffl voion of u-o other
*1o was under the car.  *Oh, | don't know,*
raporded Mr. Leno, rather unl. ly,
there s a difference in our weights

show went on, though Mr (cmph-ll was |

"urt in body and mind--the latter because
! Lis partuer’s sally

Bezscs *La  Rabouilleuse,”
samirers of the master novelist must
AL Wik it midoight pranks and its
MVOesm (e, that means its naked traths),
# 10 b put on at the Odéon. The dramatize-
Yn e by Bmile Fabee

ey, who it may be pemembered made

Sha g latas Couwpenu in " L' Assommonrr, *
’ rgmie” the chief rdle In Anstole
Praseo s play, *L'Aflsire Crainguebelle *

¢ Jut w ploase e deglists '

Lo e an honest stroet hawker

4 fr ohwtrusting traflle. He

B stcnoed 10 twe wenks'

Then begine his dovwnfall
Lot ™ ke Coupean alter the

fars g, detoriniies 1o gel
)t ot ‘- patsclen 8 prlios-
' ioow bt mrvesied  lusiead of
bl ot s offervd 1o i The
*lieionl art of Austule Franee,
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tive, yet pictorial that the great
Russian master left us, and we revel in its
fng the Afih s "’“"‘c y Lot B

nd t ‘ct ol espeare's y
Tho genuomcn f rom

in the I;:n of | R
touched the hecrutrlnp with in =4
the harp stiings, with t middlo
passage, for Mr i&e

" R, A o\ﬁh out the
cturesque harp part admirahly
' The ntier suite, a1l habitual con-
{ cert-goers, remember, since the days when
| lamented Anton Seidl it known to us.
A durm adrial, tchy, exquisitel
orchest " slim and graoeful composi-
tion it is, and suited perfectly to the ex-
isite style of !b-' Bocuzu Symphony Or-
tra. rfectly. for
the soloist, -h was pdn ully nervous and
whe droppd not a few notes, yet ¢he
the Saint-Baens music with grest brightness
and erispress of touch and with the dain tl-
rst poesible lnlin. for its rhythms. She
was most ha the closin g part of the
scherzso. The nudifm was delighted with
her and applauded her with great warmth.

- e .

played |

THE COUNT MAKES A PERSONAL
EXPLANATION.

Has Sacoeeded In Rousing the Most Mate-
rial People In the World te Unders '
stand the ideal—He Talks of Flowers
and of His Forbear, D'Artagnan. |

It was clear that the audience whiebl
gathered to hear Count Robert de Mon-
tesquiou-Fezensac's seventh and final |
lecture at SBherry's yesterday afternoon |
expected something unusual. Very soon '
after 38 o'clock the room was filled |
and extra chairs had to be brought ll.l
and for the first time the Count was not |
punctual. Few peopls came in later, not
more than a dosen turning up for the tea
after shirking the lecture. Almost all
present were women, the proportion otl
men being much smaller than at any of !
the preceding f
The Count justified expectation by mak-
ing a personal explanation before bogmw
ning his lecture. He reminded his ludhnoo
of Mr. F. Marion Crawford's introduction .
of him seven weeks ago, and of the Ameri- |
can novelist's elaborate explanation of
who Count Robert de Montesquiou was

John Corbin ih the N, Y. Times ashs :
““Has Prof. Phelps read those charming

LETTERS

OF AN

ACTRESS?”

Have YOU read them?

and of his being really a professional writer
and not an amateur. He said that the
fact that his audience was listening to him
after all that time proved that Mr. Craw-
ford was right, and that the Count was some-
body. He referred with pride to thé most
disti o member of his fu:.ﬂ.y.u:m
Artagnan, musketeaer
He lud "felt that there was no oocasion
for explanations but that he
who he was, and
seventh audience showed t
that and that he had lound his way into
?81“ 'ﬁl"“u“l‘n’. “l?t struck hhl;)b { preaci™
when the tho ruc o
ing ideals to the “A’nenouw it was the dif-
ficulty and audacity of his venture that
attracted him, but that he had been suc-
oeufu g wuhn‘g: returning dolwn there,
8 w parently meant
Paris, with tho Iory of R;ving attracted
to dream thoughts, “le réve,” the e
moc:d devoted to material interests the
w b
?ho Count then intimated that he was
-owoll leased with his visit that he thought
n and ncltcd a short
mpoood for the on.
honho md the lecture he hndpnp-re?
which was on flowers, *
was a horticultural salad that the Coumt
served to his audience. The thought had
struck him that poets had been uenced |
by flowers and he demonctrned his theory |
by an elaborate catalogue of poeta who
had described flowers or had em
them in similes, from Homer and mod
Destacles, Valmore and Count
RobortdeMomeaqulou Fezensac. Painters,
too, have had their coloring Imglnd by'
flowers or have painted them, an

Lady

ILLUSTRATED BY CHRISTY

ROsS¢’s
Daugbter

By Mrs. Humphry Ward

Author of “*Eleanor' and **Robert Elsmere”

“THE BOOK IS ABSOLUTELY
DIFFERENT FROM ANY-
THING ELSE THAT HAS
EVER AFPEARED IN FIC
TION."— Brookiyn Eagle.

llatoltben followed. The(ountlodu :.ﬂ
volume poems, “Le { dee urs
Suaves,” ln which he describes hhuell
modestly as “the Pontiff of nwry. and |
recited several of the poems. He talked !
of roses, and lilies and dl.hllu and “blue .
flowers,” including that of the German |

HARPER @ BROTHERS, NEW YORK

romanticists and his own blue hydrangeas. |

He aho assured his audience that flowers |
rfurre and told with rru'ked n;;
of Lamartine's stretehin mu '
out at full length on the flower

fitting couch for a great poet.

The lecture was pretty long and some of
tboiuuf'lionm'benn to out “ﬁn .C. tb:
recitation of poetry gan 'oun
talked in his usual clear and pleasant tones,

LEOPARD’S
but the poems were delive with an effort | SPO I S
at elocutionary effect that was not agree-

able. e c——— By Thomas Dixon, Jr.
JOKE ON ACTOR IFORSAY. “l put it down with a quivering

He Encounters at the Walderf & “Moat- | | heart."—MAX NORDAU.
gomery Putnam” and Wenders If He's Real. DOUBLEDAY, PAGE & CO., 34 Union 8¢. £, N, V.

est THE zaesens

Jawrance D'Orsay, the actor, was in- | ['7h Pl" (sthe bestsciling book inthe Uniied States

vited to dinner at the Waldorf-Astoria
last night by a friend. D'Orsay playe
the leading role in the *Earl of Pawtucket *
In the play he is an Englishman who comes
to this country under the fictitious name
*Montgomery Putnam.® D'Oreay is nnl

|

Ne Business for County Committee.

County Committee was held last night.

Englishman and off the stage he looks very
much as he does on it. The three acts of the !
“Earl of Pawtucket” are laid in the Waldorf
and the fun arises from the fact that *Mont-
gomery Putnam” has many relatives and a
wife to whom he pays alimony. When his
Euglish friend takes his name he becomes
unknowingly the possessor of the family
burdens. '
Soon after D'Orsay and his friend sat
| down to dinner last night in the same cor- |
\ ner of the Palm Garden that is represented |
| on the -u.o a man registered at the hotel |
.. tgomery Putnam of Monte Carlo.
| wi y was half through his dinner,
'l htllboy entered bearing a telegram for
Montgomery Putnam. w Loy bawled
: uul the name repeatedly. D'Orsay became |
| y. but the boy soon disappeared
| f" vond boy appeared presently yelling
| for *Putnam.” By this toe d&ﬂw.
tn the dmtn. room had recog Uvuy
.& 10 be mulv ununvd \
third boy appeared with a ubgnn D ()n-y

to adjours

SORE HANDS -

Itching, Burmng Palms,
Painful Finger Ends,

With Brittle, Shapeless,
Discolored Nails,

| NOVELIST A _STAGE RECRUIT. | Lionh"'¥ tim and ook the
He was ut 10 open it when his rb.d
Miss Prances Aymar m Is Gelng Lo
Act to Loarn the Art's Technique. *You're pot mny'llom.omuy Putnam, “ '.“ ‘s n.l!.ll“ ‘.‘
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Two motions were made and passed, the ‘
first to dispense with the roll call, the other '

| CHARLES FROHMAN Madage

 MATINEES 7

—%' erme's \imental Journey, Tristram
8 ) 0ld London Bridge, Robin Hood. PRATT,
1 av,

AMUSEMENTS,

EMp'RE THEATRE, DNroadway & 40th st,
Fveniugs, 620 Matinees, 2:15.
CHARLES FROHMAN Manager
“A great suu-m y o
ARLES FROHMAN'S
!IPlUl: 'l‘ﬂ EATRE COMPANTY,
which includes
Charles Richman and Margavet Anglin
IN ITS GREATEST TRIUMPH,
Robert Marshall's Greatest Play.

THE UNFORESEEN

“Success beyond all doubl.”—Trib
_MATINEES 'lDVEQDA‘ & IA‘I'DIDAY

o GARRICK 1 'mu E.wh \l nuran)
EXT MONDAY pearance of

A two-minute meeting of the Republicen | ANNIE RUSSELL in MICE & MEN

| Evgs. 8. Nn{ Wed. & Sat. 2.8

NEW SAVOY THraTi o s Wass.

CHARLES FROHMAN ... Manager
LAST 2 WEEKS.

lOOth Time March 23—Souvenirs

Charles Pronmn ‘resents
DE FITCH'S G TEST PLAT.

THE GIRL WITH

THE GREEN EYES
With CLARA BLOODGOOD.

'n ulu Success .
Aﬂ"ln I'SDAICIA‘I'! RDAY.

March so—nomy Miller.

MADISON $Q."" 1 &t if ™

“An undeniable success.”
" Hemld

ELSIE de WOLFE

1n Hubert Henry Dasies's Comedy

CcY

One of the most 1e0ned and atiraciive
' tlons thet the season bas brought.' -
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_____ uuun AND SATURDAY.
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March 30-Charles Hawirey.
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MADISON SQUARE GARDEN
NOW OPEN.

T 0% B e
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BARNUM & BAILEY

GREATEST SHOW ON EARTH.

America’s Only Real Representative Show,

Presenting the Wonders of the Earth
3 Circus Companies, 2 Menageries

Hippodrome, Acrial Enclave.
Spectacular Preiude. Qaliery of Freaks.

Natlonal Musesm, Yaudeville Entertalament,

ONE HUNDRED STARTLING ACTS,
CYCLO, THE KINETIC DEMON.

PatriaticExhibitionot U, S. Mene! War

All types of our Navy in Minlature

3 Hords of Elophants, 2 Droves of Camels
BABY ELEPHANT AND MOTHER
2 Girafes Smallest Horse in the World

Jumping Horses, Leaping Ponies, Desperate
Races, Gymnastic Feats, Acrobatic Sur-
prises, Aerial Wonders, Tumbling & Leaping

TRAINED ANIMAL EXHIBITION
Finest Collection of Quadrupeds in the World

| 30 PERFORMERS IN THE AIRAT ONCE
3 TROUPES OF ATHLETES SEEN AT
ONE TIME.

Nearly One Huadred Horses In 3 Rings
at the same moment.

OVERFLOWING WITH NIV ATTRACTIONS.
TWO PERFORMANCES DAILY, AT 2
AND 8 P. M.

Doars open an hour earlier.
édmmmn to_al, lpeludin; numbemd seal, 23
and 50 cents. (26th and 27th St. entrances only.)

Reserved Seats, 75 cents, §1 musd $1.50, mrdlu
%o _location. (Madison Av. entrance only.)

Private boxes, six seats moo and $15.00.
ﬂaﬁo bol mu $2.00 and_$2.50.

now pen Madison Av. entrance,
anAMMOP lorumuuloofouh
Tom $1.00 ypward.
0 seals rererved by ulophono

ITHAV.

CARNEGIE HALL J%i

Wednesday Evening, March 25, at 8.

GRAND SYMPHONY COMGERT

ARTHUR
SOLO PIAM!T
Orchestral Oom uon (Arst time) of
' MR. LOUILS A. °

GAERTNER

RUDOLPH BULLERJAHN,

Conductor.

MISS ADA CROSSLEY,

Contralto.
Management of E. H. COLFLL.

Reserved seals at Carnerle Hall and Ditson's,
867 Broadway, N. Y., Wissner's, 540 Fulton St.,
Brookiyu.

WISSNER PIANO USED.

Last Mat. To-morrow.

LAST § TimES
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HO P P ER
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James McCreery & Co.

Ladies’® Suits.

8rd Floor.

Scotech Cheviot Suits, trim-
med with taffetas. Un-
lined skirts,

30.00.

Broadeloth skirts,—latest
_dashionable model,

13.60.

Etamine Skirts.— trimmed
with braid. Lined with
oilk,

i 20.50.
Cloth walking skirts,
5.50.

i. Twenty-third Street.

James McGreery & Co.

Jewelry Dep't.
On Friday and Saturday

Sale of Imported, Jewelled
Hat pins. Ceyastal, Pearl,
Amethyst, Jade, Garnet,

‘* Turquoise,—~mounted on
gilt or gun mctal.

50¢. easdh.
Value 1.00.

Jet and white ‘‘seed’’ pearl

bead neck girdles.

1.00.
Value 2.00.

Twenty-third Street.

James McCreery & Co,

Ladies® Gloves.

New Spring Stock. Fine
quality,—1 clasp, pique
sewn, glace kid gloves.

All fashionable shades,—~
white pearl and black.

1.00 per pair.

Twenty-third Street.
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